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Welcome 
The occurrence of a pandemic was predicted by scientists 

and individuals; e.g. Bill Gates in 2015. The view was not 

óif, but whenô. Mankind has been subject to pandemics at 

regular intervals. Scientists have been recommending 

governments prepare for them along with óthe asteroidô, 

super volcanos, environmental pollution and climate change. 

It is a fact that coronavirus was not the first, and 

unfortunately, will not be the last pandemic. The lockdown 

has affected my reports in this issue. I have stayed at home, 

seen few newspapers and the postal service for Beijing 

Review has been irregular. I have had to rely on the internet.   

 

Coronavirus  

China was the first country to be affected by the virus, a new 

disease that first had to be identified. Even now in the UK in 

June, scientists say that there is much we still donôt 

understand and we are learning as we go along.  

China posted the genome sequence of the coronavirus on the 

GenBank for the global international biomedical community 

as early as 13 January 2020. To control the virus in Wuhan 

and Hubei province, China locked down on January 23rd but 

by February 19 there were 74,280 cases and 2,005 deaths in 

China as well as significant cases on the cruise ship, 

Diamond Princess  

The I Newspaper on 20 February 2020, published an extract 

from the Guardian, which said that Chinaôs tough handling 

of the Corvid-19 outbreak has put the WHO and public 

health experts world wide in a dilemma, because to some 

extent, it seems to have worked. China acted with 

speediness and completeness that took everybody by 

surprise. It has bought the rest of the world time by 

confining the great majority of the epidemic in one province. 

(Sarah Bosely). The president of the US, himself, on January 

24th said he appreciated Chinaôs efforts and transparency.   

In addition, Devi Sridhar, professor of global public health 

at the University of Edinburgh, in the Observer on 15 

March, stated that the Chinese response, the lockdown on 23 

January, had the consequence of buying other countries 

time. Despite this, the UK did not fully lock down until 23rd 

March, over eight weeks after China and the US took action 

even later still.   

Countries in South-east Asia, which took action much 

earlier, have had substantially fewer cases and far fewer 

deaths. Possibly they had learnt from SARS, but it shows 

how quick government action saved lives. Viet Nam, with 

95 million inhabitants and which borders with China has had 

zero deaths, to date. 

After the initial praise for China, some senior Tory 

politicians and some academics have been scathing about 

Chinaôs ómishandlingô with phrases such as, óthere will be a 

reckoningô. Some comments were offensive and intended to 

be; some even implied mischief. It is outrageous and sad 

that people in their high positions should make such 

statements. However, their credibility is dubious, because 

many already had a negative view of China. They seem 

constantly looking for excuses for óChina bashingô. 

Racist abuse and physical attacks on Chinese people in the 

UK, and in other countries have significantly increased. No 

doubt the perpetrators have been encouraged by remarks by 

people who should know better. Unfortunately, anti-China 

attitudes were with us even before this crisis. They are very 

deep-seated and will be with us for a long time and will be 

difficult to eliminate. In China Eye we try to draw attention 

to positive aspects of China and its achievements and hope 

to erode such attitudes.  

The politicising of the virus pandemic distorts facts and 

diverts focus and effort away from conquering the disease. 

The objective seems to be to distract attention from the 

shortcomings of governments themselves and to blame and 

demonise China. In addition, a ópolitical virusô is being 

propagated designed to restrain Chinaôs growing economy. 

However, it is unlikely that this Corvid-19 crisis will have a 

lasting effect, if any, on relations between China and most 

nations of the world. A few Western countries are not the 

whole world.  

China is resilient by nature and these actions certainly will 

not significantly hinder Chinaôs long-term future progress 

and development. During the pandemic, China has sent 

medical aid to more than 80 nations, many in Africa and 

also personal protective equipment to many more, including 

some advanced countries such as the UK and US.  

Tom Harper, a SACU Council member, who was in China 

until very recently, writes on how we can learn from China 

and Jenny Clegg has also commented on the pandemic.    

 

A ócollective sense of responsibilityô in China 

An interesting report in the I newspaper by Leo Cendrowicz 

(14 March) included the comment that some of Chinaôs 

success in lockdown is being credited more to a ócollective 

sense of responsibilityô than to obedience to the authorities.   

 

New SACU Council member 

We are pleased to welcome Wang Fang as our latest SACU 

Council member. Fang obtained a Ph.D. degree in 

intercultural communication studies at Peking University in 

2010. She has worked in education and training for 20 years 

in China and the UK. Currently she is a Governor of 

Kensington Wade School in London and is keen to 

contribute to Anglo-Chinese friendship and understanding.   

 

Building bridges, tackling ignorance, prejudice and 

Sinophobia.  

This has become a priority for SACU. Effort is needed to 

overcome stigma and discrimination through media 

platforms and people-to-people contact. An experienced 

media consultant has offered to help SACU in media 

strategy. More of this in a later issue. 

 

Cooperation with China.  

Despite all the negativity about China, we are glad of 

announcements via Keith Bennett involving two joint 

projects; Huawei with Imperial College and the other, 

Oxford University with Sichuan University, see Sino File.  

 

Walter Fung 
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SACU Events 
Ros Wong 

SACU, like every other organisation, has suspended óliveô 

events because of the coronavirus crisis. We are conducting 

internal meetings in the virtual world, using Microsoft 

Teams for recent Executive and Council meetings. We are 

making increased use of our newsletter, social media and 

website to post articles and online events which inform and 

educate our readers about China and help counteract the 

many negative arguments currently appearing in the western 

media.  

Our newly formed Public Education Working Group is 

currently planning an online discussion event so please do 

check our digital communications for details as they become 

available.  

Website:  https://www.sacu.org.uk 

Facebook: http:/facebook.com/sacu.uk 

Twitter:   SACUUK 

YouTube:  1965 SACU 

WeChat:  ID: SACU1965 

---------------------------------------------------------------- 

SACU AGM postponed to October. Our AGM would 

usually be held in July but has been postponed until October 

this year. Preparations are being made to hold it using 

Zoom, a video conferencing service. Invitations will be sent 

out nearer the time to all members who would like to join.  

Thursday 18 June: SACU/Peking University Essay 

Competition Online Awards. This yearôs Essay 

Competition on the theme of ñOvercoming the cultural gap 

between China and the Westò had to transfer online but is 

going ahead with an encouraging amount of interest and 

entries from several schools. The closing date is the end of 

May and details of the awards ceremony will be announced 

on our social media.  

And a reminderé here are a few informative websites about 

China and events which SACU has promoted in the past and 

worth revisiting:  

¶ chinaexchange.uk includes past events such as 
interviews with Xue Xinran, Yan Geling and Rana 
Mitter.  

¶ chinaminutes.com άsets out to make sense of 
/Ƙƛƴŀ ŀƴŘ /ƘƛƴŜǎŜ ŎǳƭǘǳǊŜέ 

¶ chinachannel.orgThe Los Angeles Review of Books 
with plenty of reviews of books both from and 
about China 

¶ teacup.media [ŀǎȊƭƻ aƻƴǘƎƻƳŜǊȅΩǎ ƘƛǎǘƻǊȅ 
podcast series 

¶ chinasage.info ά¸ƻǳǊ ƎǳƛŘŜ ǘƻ ŀƭƭ ǘƘƛƴƎǎ /ƘƛƴŜǎŜέ 
the website of SACU Vice President Rob Stallard.  

China Eye Diary 
This year is the Year of the Rat. Years are in a sequence of 

twelve animals: Rat, Ox, Tiger, Rabbit, Dragon, Snake, 

Horse, Goat, Monkey, Rooster, Dog and Pig. 

2021; Year of the Ox 

2022, Year of the Tiger 

2023, Year of the Rabbit,  

2024, Year of the Dragon. 

. 

Chinese Festivals 

1 May is Labour Day, the start of a three -day national 

holiday (1 May to 4th May.) 

1st June is Childrenôs Day in China and a national holiday.  

25th June is the Dragon Boat Festival and the start of a three-

day national holiday (25 June to 27th June) 

1st August is Army Day, a national holiday in China. 

25th August is Chinese Valentine Day. 

1st October is the Mid-Autumn Festival in China and the 

start of a Golden Week National Holiday (1st to 8th) 

25th October is Chong Yang (Double Ninth)   

 

Dragon boat racing at Salford Quays 

  

https://www.sacu.org.uk/
http://facebook.com/sacu.uk
https://twitter.com/SACUUK?s=20
https://www.youtube.com/channel/UCTVq4-bqt98pyRt5WroOA4Q/featured
http://chinaexchange.uk/
https://chinaminutes.com/
https://chinachannel.org/
https://www.teacup.media/
https://www.chinasage.info/
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The Hakkas 
Walter Fung 

 
You seem to hear the name Hakka more recently. Possibly 

this is due to the Hakkasan Restaurants in London which 

claim to specialise in Hakka cuisine. But people familiar 

with the Chinese communities around the world are certain 

to know about the name. This short article summarises some 

of the major aspects of the Hakkas, who worldwide number 

about 80 million people; some scholars estimate many more. 

They are not one of the 55 ethnic minorities in China. They 

are mainstream Han but they do have their own customs, 

cuisine, traditions and a separate dialect. The Hakkas are 

believed to have originated in north-central China, but 

migrated at various times to different parts, notably 

Guangdong, Hainan, Guizhou, Fujian and Sichuan 

provinces. After many upheavals in history, some Hakkas 

left mainland China for south-east Asia, notably Singapore, 

Malaysia, Taiwan and the Philippines, and eventually the 

rest of the world, including the US and Europe. 

The name Hakka means óguestô; in Mandarin it is óKejiaô (

 ). They kept a separate identity wherever they went, 

not integrating with the local populations. In old China, 

Hakka women did not bind their feet and worked in the 

fields with their menfolk. Because of their separate identity, 

clannishness, culture and language, the Hakkas have 

suffered discrimination throughout their history.   

In Guangdong, they arrived after most of the most fertile 

land was already taken and this led to tensions and 

eventually open warfare between them and the local born 

Cantonese (referred to as Punti). In the 1855 matters came to 

a head leading to conflict lasting 12 years, which led to the 

death of about a million people, over 200,000 people in 

Taishan county alone. The effects of this war, was 

undoubtedly a contributary factor to the large-scale 

migration of people from this part of China.   

Hakka people have a reputation for energy, enterprise and 

leadership. A significant number of notable historic figures 

had Hakka origins. They include the leader of the Taiping 

rebels, Hong Xuiquan, who recruited his Hakka associates 

as the core of his first armies in Guizhou and Guangdong, 

and Sun Yatsen, the founder of Modern China, who was 

born in Cuihong village, Guangdong. Deng Xiaoping, the 

leader of óopening upô China had Hakka ancestors who 

migrated to Sichuan from Guangdong. Other notable leaders 

of south-east Asian countries had Hakka roots; Lee Teng hui 

of Taiwan, the Sinawatras of Thailand (Thaksin and his 

sister Yingluk), Corazon Aquino of the Philippines and Lee 

Kuan Yew of Singapore.   

The areas which have high Hakka populations in China are 

Hong Kong, Taiwan, Guangdong, Fujian and Hainan. Many 

overseas Chinese communities in the US and Europe have 

Hakkas amongst their numbers. One of the most successful 

Chinese businessmen in England, Mr Wing Yip is a Hakka. 

Mr Yip arrived in England with hardy any money and went 

to Liverpool, where there was a Hakka society, which 

helped him. Now he has four large Chinese supermarkets in 

Birmingham, Manchester and two in London.     

The present main centre of Hakka culture is around Meizhou 

county in eastern Guangdong. In next door Fujian province, 

Hakka people, in old China, built round houses, Toulou, for 

extended families to live together under one roof and also 

for security and protection.    

  

Toulou depicted on a Chinese postage stamp 

At the present time, some senior Hakkas are afraid that their 

language, a dialect of Chinese is in danger of extinction. 

Younger Hakkas are integrating into modern life more and 

are speaking Mandarin and Cantonese. One of my sisters-in-

law was of Hakka descent in Hong Kong. I once asked her 

about the dialect; her understanding was that there were, 

óCantonese Hakka and Mandarin Hakkaô. So maybe the pure 

Hakka dialect has been eroded over the years?  

                      

Dr Sun Yatsen, the Father of Modern China. A Hakka lady on the 

Hong Kong/ China border who invited us to photograph her (for 

a small fee) 

 

Further Reading. 

L. Larry Liu, Hakkas in Power, Self-published, CreateSpace, 

Charleston, SC., USA, 2015.  

Nicole Constable (editor), Guest People, Hakka Identity in China 

and Aboard, University of Washington Press, 2013.  

Wikipedia has a good account of Hakkas   

Laszloô(CHP-150). (http://chinapodcast.libsyn.com) 

Han Suyin, The Crippled Tree, Panther Books, London 1972 
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Seeking the Truth from Facts 
The so-called /ƘƛƴŜǎŜ ΨŘŜōǘ-ǘǊŀǇΩ ŀƴŘ ǘƘŜ ŎŀǎŜ ƻŦ 

{Ǌƛ [ŀƴƪŀΩǎ IŀƳōŀƴǘƻǘŀ ǇƻǊǘ 

Analysis by SACU VP Dr Jenny Clegg 

 
Over the past year or two various allegations about Chinaôs 

behaviour in the world have been spread by the mainstream 

press and social media in the West, which have shaped 

negative perceptions of the country in a manner akin to 

earlier moral panics of a óYellow Perilô. One prominent 

example is the notion of the Chinese ódebt trapô.  China is 

accused of creating a systematic ódebt dependencyô across 

the developing world, taking over assets for its own strategic 

gain when countries find themselves unable to repay the 

huge loans they have been persuaded to borrow.  Actually, 

the Trump administration has done much to promote this 

idea: both former US National Security advisor, John 

Bolton, and vice President, Mike Pence, have warned 

countries not to compromise their sovereignty for Chinese 

cash, in an effort to scare them away from involvement in 

the Belt and Road Initiative.1 

The problem of developing country debt became a 

widespread concern in 2018 with global interest rates rising 

as the United States withdrew from quantitative easing.  An 

IMF report found that some 40 percent of low income 

developing countries were facing significant debt 

challenges.  According to the report, the problems were 

complex, to do with falling commodity prices, endemic 

corruption and economic mismanagement.2 Meanwhile, 

there has been an influx of private funding from pension 

funds, hedge funds and private commercial banks. 

As closer study reveals, in case after case debt crises result 

at least as much if  not more from Western as from Chinese 

lending.3  This was in fact the case with Sri Lanka where 

Chinaôs acquisition of the port of Hambantota on a 99 year 

lease has been widely touted by the Western media as a 

prime example of deliberate entrapment through debt.  

Suspicions were raised that the Hambantota deal was part of 

underhanded Chinese scheme to create a óstring of pearlsô to 

establish military control of Asiaôs sea lanes.  

The reality was very different. In 2016 when the 

Hambantota sale was negotiated, only 10 per cent of Sri 

Lankaôs $46.5bn external debt was owed to China.  Over 

one-third of the borrowing came from private banks 

charging high interest, and what ultimately forced the 

government to exchange the port for FDI were soaring 

repayments, with loans reaching maturation.  This meant a 

 
1 https://www.whitehouse.gov/briefings-statements/remarks-

national-security-advisor-ambassador-john-r-bolton-trump-

administrations-new-africa-strategy/;  

https://www.straitstimes.com/world/united-states/beware-chinas-

debt-diplomacy  https://www.whitehouse.gov/briefings-

statements/remarks-vice-president-pence-2018-apec-ceo-summit-

port-moresby-papua-new-guinea/ 
2 James Politi óThe geopolitical stakes of projects grow day by 

dayô, Financial Times, Nov 23, 2018 

large amount of foreign currency was required at a time 

when the economy was in fact running into difficulties. The 

root, then, of Sri Lankaôs debt crisis lay in its choice to 

borrow from international capital markets, mainly in the US 

and Europe, at higher commercial rates, at a time of 

economic uncertainty when FDI and revenue from exports 

were low.  Chinese loans, it should be noted, tend to offer 

lower interest and can more easily be restructured given 

more flexible terms.4  

Nor did the deal with China compromise Sri Lankaôs 

sovereignty: the port remains under Sri Lankan ownership, 

with a 70 per cent stake leased to China Merchants Port 

Holdings Company (CMPort) Limited for 99 years, and the 

remaining 30 percent of the stake owned by the Sri Lanka 

Ports Authority (SLPA).  99 years is normal for a 

commercial lease and the arrangement is completely 

different from the British governmentôs 99 lease of Hong 

Kong which was an act of colonialism not a commercial 

arrangement.  The port is managed by the two companies 

together as a joint venture with revenues shared. 

The allegation that Hambantota would be used as a military 

base by China is also disingenuous. The portôs security 

remains in the hands of the Sri Lankan navy and whilst Sri 

Lanka has military relations with many countries, its 

military links with the US are far more advanced than those 

with China.5 As for the suggestion that the port was a white 

elephant - two feasibility studies, one by a Danish and one 

by a Canadian firm, both supported the proposal.  It is 

however true that the port has struggled to generate enough 

funds to match the debt repayments.  However, this situation 

has improved since Hambantota was leased to CM Port, but 

whether it will  earn enough to cover the debt servicing, or 

support Sri Lankaôs overall balance of payment is yet to be 

proven. 

The point here is that there was no Chinese debt trap: the 

loans were not defaulted and still need to be paid off; there 

was no cancellation of debt in exchange for control of the 

port - the money obtained from the lease went not to China 

but to the Sri Lankan government to strengthen its foreign 

reserves; and China did not take over ownership of the port - 

the government of Sri Lanka remains the owner. 

Sri Lankaôs debt problem was not made in China.  The 

governmentôs leasing out Hambantota port is more of a 

reflection of the external crisis Sri Lanka is facing. Neither 

the claims of land-grabbing nor the notion of the Chinese 

ódebt trapô are found to be supported by the facts: the latter 

in particular is more a myth of the US New Cold War 

3 Deborah Brautigam, óIs China the Worldôs Loan Shark?ôNew 

York Times 26 Apr 2019 

https://www.nytimes.com/2019/04/26/opinion/china-belt-road-

initiative.html 
4 https://www.eastasiaforum.org/2019/02/28/sri-lankas-debt-

problem-isnt-made-in-china/ 
5 https://www.scmp.com/comment/insight-

opinion/article/3008799/truth-about-sri-lankas-hambantota-port-

chinese-debt-traps 

https://www.whitehouse.gov/briefings-statements/remarks-national-security-advisor-ambassador-john-r-bolton-trump-administrations-new-africa-strategy/
https://www.whitehouse.gov/briefings-statements/remarks-national-security-advisor-ambassador-john-r-bolton-trump-administrations-new-africa-strategy/
https://www.whitehouse.gov/briefings-statements/remarks-national-security-advisor-ambassador-john-r-bolton-trump-administrations-new-africa-strategy/
https://www.straitstimes.com/world/united-states/beware-chinas-debt-diplomacy
https://www.straitstimes.com/world/united-states/beware-chinas-debt-diplomacy
https://www.whitehouse.gov/briefings-statements/remarks-vice-president-pence-2018-apec-ceo-summit-port-moresby-papua-new-guinea/
https://www.whitehouse.gov/briefings-statements/remarks-vice-president-pence-2018-apec-ceo-summit-port-moresby-papua-new-guinea/
https://www.whitehouse.gov/briefings-statements/remarks-vice-president-pence-2018-apec-ceo-summit-port-moresby-papua-new-guinea/
https://www.nytimes.com/2019/04/26/opinion/china-belt-road-initiative.html
https://www.nytimes.com/2019/04/26/opinion/china-belt-road-initiative.html
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against China, spread to whip up anti-China sentiment to 

undermine South-South cooperation.6 

Coronavirus postscript 
The coronavirus crisis has brought the problem of debt in 

poorer countries into sharp relief: will the crisis trigger a 

debt crisis in the developing world similar in impact to the 

debt crisis of the 1980s?  In April, along with other G20 

members, China signed up to an agreement to freeze 

bilateral loan repayments for low income countries for a 

limited period.  The move is intended to free up scarce 

resources for less-well-off countries to use in fighting the 

virus.   

 

Chinaôs participation is important since it is a major lender 

to some of the poorest and most at-risk countries. Private 

creditors however are resisting participating in the initiative 

which means that any debt relief that is given may well end 

up in private coffers and not in health care at all.  

Meanwhile, since the G20 agreement stopped short of 

cancelling debt altogether, social justice campaigners, with 

support of some states, are now calling for lenders to go 

further.  However, although nearly a quarter of Chinese 

loans over recent years have gone to the poorest countries on 

preferential terms, even at zero interest, and have often been 

forgiven, China itself is a developing country and expects 

most of the debts to be repaid.  It will certainly not agree to 

sacrifice its own interests for the benefit of the hedge funds 

and private banks.  Controversies over the debts of the 

poorest countries will surely grow in the coming months and 

Chinaôs role will no doubt called into question.  It will 

become all the more important then that the facts about the 

so-called ódebt trapô be much more widely known. 

 

Jude Woodward 

  At the BRICS Symposium 

Jude Woodward passed away on April 26 this year. She was 

a member of SACU and chaired a section of the SACU 

symposium on óChina and the BRICS Nationsô held at the 

Lau Institute, Nash lecture theatre, KCL on 21 May 2016.  

Jude was an activist for the causes of anti-racism, anti-

imperialism, feminism and the liberation of humanity for 40 

years. She taught at various universities and was a former 

advisor of international cultural exchange to Ken 

Livingstone, when mayor of London. She oversaw the 

Beijing Olympic Torch relay in 2008. Jude was also a 

 
6 Pakistan provides another case of debt crisis made largely in the 

West, with 42 percent of its debt owed to multilateral lenders and 

only about 10 percent to China. 

convinced and sincere friend of China, especially in the UK, 

Belgium and the Netherlands. Her book, The US versus 

China, was published in the UK in 2017 and was translated 

into Dutch under the title Amerika tegen China and 

published by EPO. The book was reviewed by SACU Vice-

president Jenny Clegg, see the Autumn 2017, No 55 of 

China Eye. In the book are discussions on Chinaôs alleged 

aggressive expansionism, questions of internal stability and 

Chinaôs position on Korea and the South China Sea issue.  

 

Chinese Wildlife 
Rob Stallard 
 
Rob is a SACU Vice-president. He has served on Council as 

treasurer, membership secretary, secretary and webmaster.   

As the third largest country by land area you might expect 

China to be rich in wildlife, and it certainly does not 

disappoint, it has 30,000 species of plants (including over 

7,000 tree species) and 2,000 vertebrate species (10% of the 

world) of which 1,198 are birds; 500 animals; 210 

amphibians and 320 reptiles. This makes it the most diverse 

flora and fauna of any country in the temperate zone. 

The distribution is far from uniform. China's varied 

geography provides many different environments for 

wildlife ï from the cold mountains of Heilongjiang, the 

deserts of Inner Mongolia to the tropical valleys of Yunnan 

there is a wide range of habitats for plants and animals. The 

heavily populated areas close to the Eastern coast have been 

cultivated extensively for so long that there is little space for 

wildlife, however China still has many mountains and 

forested areas that teem with wildlife. 

Looking at the regions in more detail, the warmest and 

moistest are the true tropical forests on Hainan island and 

some valleys of southern Yunnan. In the tropical waters of 

Hainan the rare Hawksbill turtle can be seen. Jianfeng 

Nature Reserve, Hainan has a great range of plants and 

tropical butterflies. In Yunnan you can still see elephants 

that used to be widespread in China. There are also 

rhododendron and bamboo forests. The Xishuangbanna 

Nature Reserve harbours black bears, palm civets and Asian 

golden cats and the diminutive mouse deer. There is a huge 

range of plants including banyans, olives, and longan trees. 

The situation in neighbouring Tibet is very different, with 

harsh winters and low rainfall there are limited opportunities 

for wildlife; notable species include the blue poppy, yaks, 

Himalayan blue sheep, Thorold's deer and Snow leopards. 

https://www.scmp.com/news/china/diplomacy/article/2189336/chi

na-says-multinational-lenders-are-blame-debts-belt-and-road 

https://www.scmp.com/news/china/diplomacy/article/2189336/china-says-multinational-lenders-are-blame-debts-belt-and-road
https://www.scmp.com/news/china/diplomacy/article/2189336/china-says-multinational-lenders-are-blame-debts-belt-and-road
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It is from this Himalayan region that tea bushes and all 

citrus fruit trees are believed to originate. The Tibetan area 

continues east into Sichuan where there is a richer range. It 

is most famous as the home of giant pandas. Mount Emei 

and the surrounding area boasts 3,200 plant species 

including Gingko, Nanmu (timber), Handkerchief tree and 

tree ferns. Wanglang reserve in Sichuan not only has pandas 

but also the rare Takin, musk deer, Serow as well as many 

birds. Further north is the dry and mainly desolate province 

of Qinghai named after the largest mountain lake in Asia. 

Qinghai lake is a magnet for rare birds on their migrations; 

within the lake is Bird Island which can attract up to 

100,000 birds.  

Further north Gansu and Inner Mongolia experience long 

droughts and cold winters that only allow for extensive 

grasslands. Sheep, goats, yaks, saiga antelopes, goitered 

gazelles, rare Bactrian camels and horses wander to find 

limited pasture. In the desert areas you can also find the 

native habitat of gerbils. Rare carnivores include the steppe 

cat and for plants there is wormwood and the goji berry. 

In the far north-east, in Heilongjiang, bitterly cold winters 

limit possibilities for nature. The Siberian tiger still roams 

and vast coniferous forests cover the mountains but it has 

important marshy areas too. Zhalong Reserve has reed-beds 

that support 300 species of birds including the rare Marsh 

grassbird as well as the Asiatic Black bear and Azure 

winged magpie. Cranes are very popular in China, they 

symbolise long life and fidelity because the birds mate for 

life and have an elaborate courtship display. There are 

fifteen species of crane many of which are endangered. Up 

in the north the Red-crowned, White-napped and Siberian 

cranes can be seen on their migratory travels as well as the 

rare Swan goose. 

Moving to look at central China one of the most notable 

Nature Reserves is Wulingyuan in Hunan. Among the 

spectacular forested mountains are 500 species of tree, 

including the Dawn Redwood tree (metasequoia) which is a 

óliving fossilô that was for a long time considered extinct. It 

is also home to the Giant salamander, Rhesus monkey and 

many birds but is probably most famous as the setting for 

the epic film óAvatorô. In Shennonjia, Hubei there are also 

forests with associated rare plants and the Golden monkey. 

It is here that the óChinese Wild Manô was believed to have 

lived. Further east, near the Yangzi river delta in Zhejiang 

and Anhui, there are conservation efforts to maintain the 

endangered Chinese alligator. 

In the far south the Hong Kong botanical garden and the 

nearby managed marshlands at Mai Po are definitely worth a 

mention ï herons, egrets, black-faced spoonbills can be 

seen. 

Many species from China have found their way into the UK. 

The Muntjac and Chinese water deer have flourished after 

escaping from parks and zoos. The colourful Mandarin duck 

is now widespread and the pheasant, of which there are 

several species, is another bird originating from Asia. It is, 

however, for the many beautiful garden plants we owe the 

heaviest debt to China. Europe not only copied Chinese 

garden design but also imported plants. In the late nineteenth 

century plant hunters brought back many beautiful plants 

from China which now grace our gardens including: azaleas; 

rhododendrons; peonies; kolkwitzias; weigelas; peaches; 

ornamental roses; jasmines; daphnes and lilies. 

 

Bamboo orchid flower 

 

Handkerchief plant 

Illustrations by courtesy of Wikimedia Commons via the 

links:  

Snow leopard photograph attributed to licence 

https://meta.wikimedia.org/wiki/File:Snow_leopard_portrait -

2010-07-09.jpg 

  

Bamboo Orchid flower 

https://meta.wikimedia.org/wiki/File:Bamboo_Orchid_(Arundi

na_graminifolia)_2.jpg 

Handkerchief tree 

https://meta.wikimedia.org/wiki/File:Handkerchief_tree_(9058

063346).jpg 

https://meta.wikimedia.org/wiki/File:Snow_leopard_portrait-2010-07-09.jpg
https://meta.wikimedia.org/wiki/File:Snow_leopard_portrait-2010-07-09.jpg
https://meta.wikimedia.org/wiki/File:Bamboo_Orchid_(Arundina_graminifolia)_2.jpg
https://meta.wikimedia.org/wiki/File:Bamboo_Orchid_(Arundina_graminifolia)_2.jpg
https://meta.wikimedia.org/wiki/File:Handkerchief_tree_(9058063346).jpg
https://meta.wikimedia.org/wiki/File:Handkerchief_tree_(9058063346).jpg
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Lu Xun and the Chinese Woodblock 

Print Movement  
Michael Sherringham 

 
Michael is a regular contributor to China Eye. He taught at 

Chinese universities in the 1970s and 1980s and has had a 

long association with SACU. He is currently assisting in the 

compilation of the SACU monthly newsletter 

The pioneer of modern Chinese literature, Lu Xun (1881-

1936) is not so well known for his promotion of the modern 

Chinese woodblock print movement, although his own short 

stories were often published and illustrated with many vivid 

examples of this artistic form. He was inspired by this art by 

foreign artists as well as Chinese predecessors such as Li 

Shutong, who promoted and exhibited European woodblock 

prints (simply called woodcuts) as early as 1912.  

Lu Xun was searching for new cultural media to speak 

directly to a broader audience than the traditionally 

sophisticated literary elite in order to rouse them into 

national and social consciousness. He was himself inspired 

by such Western woodcut artists as the progressive German 

K the Kollwitz (1867-1945), the Russian Vladimir A 

Favorsky (1886-1964) and the Flemish Frans Masereel 

(1889-1972). Lu Xun regarded the woodcut art as an ideal 

form of popular education to promote social change and 

justice. His first collection of short stories Call to Arms, 

illustrated with woodblock prints, and published in the 

magazine New Youth in 1916, encapsulated his aim of 

reviving the spirit of the Chinese nation, especially its youth.  

Apart from the bold images that woodcuts could evoke, they 

had the advantage of being easily reproduced and 

transmitted widely as a means of propaganda. Whereas the 

traditional process of producing prints used to involve the 

three stages of one artist drawing, another carving the 

woodcut and finally a third printing with ink or paint, 

modern artists began to combine all these stages and skills 

themselves.  

 

Lu Xun with young woodcut artists 

 

After 1927, which was a turning-point in Chinese politics 

when the Nationalists under Chiang Kai-shek turned on the 

Communists and left-wing sympathisers, Lu Xun was 

angered and inspired to take action. He founded the Morning 

Flower Society in Shanghai (1928) and organised 

exhibitions and lectures where he and his friends expounded 

their views on woodcut art and progressive modern 

literature. This society published five volumes of foreign 

woodcut prints, including Soviet artists. One of his closest 

collaborators in this endeavour was his Japanese friend, 

Uchiyama Kanzo, who owned a bookshop in Shanghai 

which was a haven for left-wing writers and artists.  

Not surprisingly, the KMT (Guomindang) regarded this as 

suspicious and subversive activity, so these artists had to 

adopt 'guerilla tactics' such as changing their names and 

meeting in secret to avoid arrest and imprisonment. The 

society was closed down in January 1931when Nationalist 

police discovered their secret meetings and arrested many of 

the members. Twenty-three of them were shot, including 

three of the five founding members, Hu Yebin, Yin Fu and 

Rou Shi. The latter was a favourite student of Lu Xun, who 

published a woodblock print by K the Kollwitz to 

commemorate his death in the first issue of a new literary 

journal Beidou (Pole Star). Defiant as ever, Lu Xun wrote 

an article in April of that year 'Written in the Deep of Night: 

On K the Kollwitz', in which he expressed Rou Shi's 

admiration for her works: 

"There are other injured and insulted like us in many places 

on the earth..." 

 

K the Kollwitz, The Sacrifice from The War Series, 1922-

1923 

After this persecution of artists and writers, Lu Xun lived in 

'retreat' in the Japanese Concession area in Shanghai, 

continuing to write and promote the modern woodcut 

movement. With Uchiyama's younger brother, Kakechi, he 

conducted a woodcut training course at a Japanese school in 

August 1931. Lu Xun lectured to 13 students on the history 

of woodcuts in his collection and gave them hands-on 

practical training. This was depicted in the famous woodcut 

print by Li Hua (1907-1994), Lu Xun and Uchiyama 

Kakechi Conduct a Woodcut Class in Shanghai.  

Following this pioneering course, Lu Xun continued to 

organise study sessions and classes on woodcut prints and 

printing for young artists, including many students who 

came to Shanghai to study at university. When these 

students graduated and returned to their native towns in 
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Guangdong, Sichuan and Zhejiang, they promoted many 

printmaking centres. Clubs were formed in Shanghai and 

elsewhere, such as the Eighteen Art Society, founded by Lu 

Xun's students Chen Tiegeng and Jiang Feng. 

 

Li Hua. Lu Xun and Uchiyama Kakechi Conduct a 

Woodcut Class in Shanghai (1931) 

 

 

Jiang Feng. Japanese invasion of Shenyang (1931) 

In 1932, two of his students, Chen Yanqiao and He Baitao, 

created the Wild Grain Woodcut Society at the New China 

Art Academy in Shanghai. Jiang Feng's woodcut print, Kill 

the Resisters was exhibited, portraying the Nationalists 

persecuting those who advocated resistance against Japanese 

aggression: 

 

Jiang Feng. Kill the Resisters (1931) 

When the Eighteen Art Society was closed down, Jiang 

Feng and other students of Lu Xun established the Spring 

Earth Painting Research Centre, which in 1932 organised an 

exhibition of prominent woodcut artists, such as Hu Yichuan 

who was an activist in the woodcut  movement. His work To 

the Front was typical of the prints by the anti-Japanese 

woodcut artists, who directed their artistic fire against the 

Japanese invaders, especially after their attack on Shanghai 

in 1932.  

 

Hu Yichuan. To the Front (1932) 

After this exhibition Jiang Feng was arrested with other 

members of the above-mentioned Centre. Lu Xun wrote to 

them to keep up their morale and continued giving lectures 

and corresponding with other printmakers, advising and 

supporting such artists as Chen Yangqiao and Zheng Yefu.  

 

Zheng Yefu. Fight (1933) 

A succession of printmaking organisations and clubs came 

into existence and disappeared, as they and their artists were 

suppressed and arrested during the following years. In spite 

of this persecution by the Nationalist authorities, the artists 

continued to produce and exhibit their works, such as Chen 

Tiegeng's Mother and Child, which depicts the poverty-

stricken family of a rickshaw puller.  

 

Chen Tiegeng. Mother and Child (1933) 
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At his own peril, Lu Xun visited these exhibitions and 

praised their work. The Uchiyama Bookstore also remained 

active, publishing a catalogue of Paris-style post-

impressionist paintings and woodblock prints in 1934. In 

this year, Lu Xun published his anthology Woodcut 

Progress with 24 socially-critical prints, also distributed by 

the Uchiyama Bookstore. Also, in 1934, in spite of official 

banning of other woodcut societies in Shanghai, the Modern 

Woodcut Society was established in Guangzhou (Canton) by 

the aforementioned woodcut artist and teacher Li Hua, who 

himself was a student of Lu Xun. The following year, the 

Pingjin Woodcut Research Society organised the first 

national woodcut exhibition, displaying the works of many 

well-known artists such as Jiang Feng, Hu Yichuan and Li 

Hua. This exhibition travelled from Beijing to many other 

cities. Lu Xun went to see the second exhibition organised 

by this Society in Shanghai in October 1936, eleven days 

before he died of tuberculosis.  

After the full-scale occupation of China by the Japanese 

forces in 1937, the War of Resistance was depicted and 

promoted by woodcut print artists such as Li Hua who took 

on the mantle of leading the woodcut movement after the 

death of his mentor, Lu Xun. His bold work China Roars 

exemplifies how the left-wing artists regarded the Japanese 

aggressors and the Nationalist government which was 

relatively passive in resisting the Japanese occupation. The 

Communists persuaded the Nationalists to join them in a 

United Front until the Japanese were defeated. When civil 

war broke out in 1945, the left-wing artists turned their 

focus on the corrupt and inept Kuomindang government and 

their armed forces. Li Hua produced many prints during this 

period, including Take Him In, and Arise, Suffering Slaves 

and Struggle in his series of woodblock prints Tide of Anger. 

After the founding of the People's Republic in 1949, Li Hua 

became professor and head of the Chinese Woodcut 

department in the Central Academy of Fine Art in Beijing.  

 

Li Hua. China Roar! (1935) 

 

 

Li Hua, Struggle (1946) 

 

Li Hua, Arise, Suffering Slaves (1947) 

Sources and related reading: 
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University of California Press, Berkeley, 2012 

Burg, Christer von der.  The Art of Contemporary Chinese 

Woodcuts. Muban Foundation, 2003  

Chang Tai Hung. Two Images of Socialism: Woodcuts in 

Chinese Communist Politics. Comparative Studies, 1997 

Corban, Caroline. Lu Xun (1881-1936) and the Modern 

Woodcut Movement. The Bowdoin Journal of Art, 2017 

Lee, Leo Ou-Fan. Shanghai Modern: The Flowering of a 

New Urban Culture in China, 1930-1945, Harvard 

University Press, 1999 

Sullivan, Michael. Art and Artists of 20th Century China. 

University of California Press, Berkeley, 1996 

Tang, Xiaobing. Origins of the Chinese Avant-Garde: the 

Modern Woodcut Movement. University of California Press, 

Berkeley, 2007 
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The Art of Kingfisher Feather 

Decoration Part 1 
Costume and Dress Accessories 

David Rosier 

 
Introduction  

The addition of bird plumage to decorative items has been 

employed by numerous cultures globally over the centuries. 

Nowhere, however, did this art form, utilising the feather of 

the Kingfisher Bird, reach such a level of aesthetic creativity 

and mass popularity than in China, particularly during the 

Qing Dynasty (1644-1911). 

 

Part 1 focuses on the use of kingfisher feather for costume 

and dress accessories, particularly in the late Qing Dynasty 

(1850 onwards). Part II will then consider how this art form 

was used not only in creating items of jewellery but how this 

technique extended to large decorative objects for the 

domestic and export markets. 

Whilst kingfisher feather embellishment reached a peak in 

terms of artistic 

excellence, variety 

of items, and 

quantity produced, 

in the 19th Century 

the actual usage of 

the feather for 

decorative 

purposes stretches 

back until at least 

the Tang Dynasty 

(618-907). 

However, given 

the perishable 

nature of the 

feather, few 

examples have 

survived which 

pre-date the Qing Dynasty (1644-1911). Our knowledge, 

however, of this exquisite art form remains surprisingly 

limited despite Emperors patronizing Imperial Workshops 

and there being  numerous commercial manufactories. Our 

understanding of this art form in the West has been greatly 

enhanced through the enterprise of collector and researcher, 

Beverley Jackson. 

This article would 

not have been 

possible without 

her excellent book 

ï óKingfisher 

Blueô published in 

2001 which 

featured items 

from her personal 

collection plus 

some of the finest 

examples from 

collectors and 

museums 

globally. The use 

of animal products, such as ivory, tortoise shell, coral and 

feather, for decorative purposes has, quite correctly, become 

a wildlife conservation issue in recent years. More 

specifically the farming of kingfishers for their feathers has 

been rightly prohibited. The market for antique pieces 

remains unrestricted and genuine items provide evidence of 

the skills of the artist and the opulence of the Imperial Court. 

 

This article will focus on the Qing Dynasty where the art 

form was termed ótian-tsuiô which literally translates as 

ódotting with kingfisherô. From the outset of the dynasty the 

Imperial Court were employing artisans, in a dedicated 

Imperial Workshop, to produce this artform and that the 

Imperial Treasury collected and stored the feather for future 

usage. The óKuang chôu szu chuanô provides a detailed 

record of the mechanics of producing this decorative 

artform. 

 

Origins and evolution 

For centuries Chinese writers and poets had immortalized 

the beauty of the kingfisher with its iridescent blue plumage. 

The earliest references in classical literature date to the late 

Han Dynasty (206BCE-220CE) and provides evidence that 

the feather was ófarmedô and then deployed on wall 

hangings rather than creating the items of jewellery typical 

of the Ming and Qing Dynasties.  

 

The first reference to this form of decoration being used in 

court costume dates to Taizu (960-976), the first emperor of 

the Song Dynasty (960-1279). Records indicate that robes 

created with gold brocade, and trimmed with kingfisher 

feather, were presented by Taizu to senior officials as a form 

of tribute.  

These robes were 

then further 

embellished by the 

officialsô wives 

with pearls and 

gold-plated 

ornaments. The 

Song portrait 

illustrates the 

forerunner of the 

hugely popular 19th 

century ócostume 

jewelleryô. The 

dynasty saw 

complimentary 

objects, 

incorporating the 

feather, such as the headdress illustrated, being created for 

wear by the ladies of the court. 

 

It is clear from the wealth of references to the usage of the 

kingfisher plumage, not just by the imperial court, but for an 

ever-expanding private market, that a vast quantity of 

feathers was required. 

 

By the start of the Ming Dynasty (1368) kingfisher feather 

decorated costume accessories had become commonplace at 

court for ladies of noble birth, including the empress. 




























